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Gen er a l  Mar k in g  Gu id an ce   

 All candidates m ust  receive the sam e t reatm ent . Exam iners m ust  m ark 

the first  candidate in exact ly the sam e way as they m ark the last .  
 
 Mark schem es should be applied posit ively. Candidates m ust  be rewarded 

for what  they have shown they can do rather than penalised for 

om issions.  
 
 Exam iners should m ark according to the m ark schem e not  according to 

their  percept ion of where the grade boundaries m ay lie.  
 
 There is no ceiling on achievem ent . All m arks on the m ark schem e should 

be used appropriately.  
 

 All the m arks on the m ark schem e are designed to be awarded. 

Exam iners should always award full m arks if deserved, i.e. if the answer 

m atches the m ark schem e. Exam iners should also be prepared to award 

zero m arks if the candidate’s response is not  worthy of credit  according 

to the m ark schem e.  
 

 Where som e judgem ent  is required, m ark schem es will provide the 

pr inciples by which m arks will be awarded and exem plificat ion m ay be 

lim ited.  
 

 When exam iners are in doubt  regarding the applicat ion of the m ark 

schem e to a candidate’s response, the team  leader m ust  be consulted.  
  

  
AO1   Read and understand a variety of texts, select ing and interpret ing 

inform at ion, ideas and perspect ives 

AO2   Understand and analyse how writers use linguist ic and st ructural 

devices to achieve their  effects  
AO4   Com m unicate effect ively and im aginat ively, adapt ing form , tone 

and register of writ ing for specific purposes and audiences   
AO5   Write clearly, using a range of vocabulary and sentence st ructures, 

with appropriate paragraphing and accurate spelling, gram m ar and 

punctuat ion  
    
  
  
  
  
  
  
  

    
  



 
  

SECTI ON A:  Read in g   
  

Quest ion 

Num ber  
I ndicat ive content   

1   
  
  

Reward responses that  explain how the writer  presents the im portance of 

m oney and possessions.  
  
Responses m ay include the following points about  h ow  m on ey  an d  

p ossession s ar e d escr ib ed :   
  

 the writer indicates that  Madam e Loisel had ‘no dowry’, showing that  

she brought  no property or m oney to the m arr iage and started with 

nothing  
 the writer describes the couple’s apartm ent  in negat ive term s, 

reflect ing Madam e Loisel’s disgust  with the lack of m oney and 

possessions:  ‘rundown apartm ent  they lived in, the peeling walls, the 

bat tered chairs, and the ugly curtains’, ‘round table spread with a 

three-day-old cloth’  
 Madam e Loisel’s dream s of what  she should have are shown in the 

descript ions of possessions and space:  ‘silent  antecham bers hung 

with or iental tapest r ies, lit  by tall,  bronze candelabras’, ‘elegant  

dinners, gleam ing silverware, and tapest r ies which peopled the walls 

with m ythical characters’  
 the writer describes opulent  m eals:  ‘exquisite dishes served on 

fabulous china plates’, ‘pink flesh of a t rout  or the wings of a hazel 

hen’  
 the gift  that  Madam e Loisel is given, the invitat ion to the Minist ry 

Buildings, is dism issed, showing that  possessions are m ore im portant  

to her than experiences:  ‘she tossed the invitat ion peevishly onto the 

table’  
 expensive possessions are shown to be im portant , as Madam e Loisel 

tells her husband she ‘could get  by on four hundred francs’, 

suggest ing that  this is only just  enough  
 one possession is shown to lead to the need for another, as the dress 

leads to the ‘need’ for jewellery  
 Madam e Forest ier ’s possessions are shown to be abundant  and 

excit ing:  ‘bracelets, then a rope of pearls and a Venet ian cross m ade 

of gold and diam onds’, but  there is irony in the fact  that  the 

‘m agnificent  diam ond necklace’ Madam e Loisel adm ires so m uch is, 

in fact , an im itat ion  
 the writer ’s descript ion of Madam e Loisel at  the recept ion suggests 

that  her possessions are sym bolic, m aking her feel m ore confident  

and popular:  ‘She was the pret t iest  wom an there, elegant , graceful, 

radiant , and wonderfully happy’  
 the t rue cost  of possessions is shown in the im pact  on the couple 

once they have to pay off the cost  of just  one necklace:  it  takes them  

ten years of ‘gr im  poverty…physical pr ivat ion and m ental torture’, 

‘heavy dom est ic work and all k inds of ghast ly kitchen chores’.  I t  

takes its toll on Madam e Loisel:  ‘She had turned into the bat t ling, 

hard, uncouth housewife who rules working-class hom es’  



 
  

 Madam e Loisel’s pr ide at  having paid off the debt  without  her fr iend 

knowing shows how m uch value she put  in the necklace.  
  

Responses m ay include the following points about  h ow  t h e p eop le in  t h e 

st o r y  ar e a f f ect ed  b y  m on ey  an d  p ossession s:   
  

 Madam e Loisel is presented as having to set t le for ‘second best ’ as 

‘she went  along with a proposal m ade by a junior clerk’ while she 

would have liked to m arry ‘som e r ich, im portant  m an’   
 people in the story are presented as being defined by power and 

status:   
 ‘very m inor civil servants’, ‘som e r ich, im portant  m an’, ‘j unior 

clerk’,  
 ‘the m ost  fam ous and sought -after m en’   
 Madam e Loisel is presented as unhappy whatever her posit ion:  ‘being 

unable to afford anything bet ter, but  she was every whit  as unhappy 

as any daughter of good fam ily’,  ‘She was unhappy all the t im e, for 

she felt  that  she was intended for a life of refinem ent  and luxury’  
 the writer suggests that  m oney and possessions are insignificant  to a 

wom an’s place in society, since ‘Natural guile, inst inct ive elegance, 

and adaptabilit y are what  determ ines their  place in the hierarchy’  
 the im age of the ‘young Breton peasant  gir l who did the household 

chores’ is ironic as it  shows the couple can afford to em ploy staff,  but  

Madam e Loisel is ungrateful and would prefer ‘two tall footm en in 

liver ied breeches’  
 Monsieur Loisel cont rasts with his wife as he is happy with what  he 

has:  ‘always lifted the lid of the soup- tureen and declared 

delightedly:  ‘“Ah!  Stew!  Splendid!  There’s nothing I  like bet ter than a 

nice stew... ’’’  
 Madam e Loisel is self-obsessed, init ially connect ing possessions with 

her self-worth by thinking that  ‘fine dresses’ and ‘jewellery’ will m ake 

her ‘popular, envied, at t ract ive, and in dem and’ and saying, ‘There’s 

nothing so hum iliat ing as to look poor when you’re with wom en who 

are r ich’  
 Madam e Loisel is shown to be jealous of those with m oney and 

possessions, as she has a r ich fr iend ‘on whom  she never called now, 

for she was always so unhappy afterwards’, and she tells her 

husband ‘Give the invite to one of your colleagues with a wife who is 

bet ter off for clothes than I  am ’  
 Monsieur Loisel is aware of his wife’s need for social recognit ion as he 

says ‘You’ll be able to see all the big nobs there’  
 Monsieur Loisel is thr ifty, saying his wife could get  an out fit  that  is 

‘som ething suitable that  would do for other occasions, som ething 

fair ly sim ple’, but  although he is described as ‘careful with his m oney’ 

he also considers item s of expenditure he would need:  ‘a gun and 

finance hunt ing t r ips the following sum m er’  
 the writer presents Madam e Loisel as being petulant  about  not  

having m oney and possessions, as she says ‘I ’d alm ost  as soon not  

go to the recept ion’  



 
  

 Madam e Forest ier is generous with her possessions, as she is willing 

to let  her fr iend borrow anything:  ‘Choose whatever you like’;  she 

also shows that  she is not  concerned with the value of possessions, 

otherwise she would not  own ‘an im itat ion necklace’  
 Madam e Loisel is proud enough to feel determ ined to pay the debt  

once the necklace is lost :  ‘quickly and heroically, she resigned herself 

to what  she could not  alter:  their  appalling debt  would have to be 

repaid. She was determ ined to pay’.  
 
Responses m ay include the following points about  t h e u se o f  lan g u ag e 

an d  st r u ct u r e :   
  

 negat ives and negat ive language are used to show Madam e Loisel’s 

negat ive feelings about  her lack of m oney:  ‘no m eans of m eet ing’, 

‘unable’, ‘sad, worr ied, anxious’, ‘she would weep tears of sorrow, 

regret , despair, and anguish’ ( list )   
 the use of three is evident  to show what  Madam e Loisel does not  

have:  ‘no dowry, no expectat ions, no m eans of m eet ing som e r ich, 

im portant  m an’, ‘no fine dresses, no jewellery, nothing’  
 language is used to show sim plicity and m odesty of the couple who 

do not  have m oney:  ‘sim ply’, ‘a m odest , everyday coat , a 

com m onplace coat ’,  ‘dressed like any working-class wom an’  
 alliterat ion is used to em phasise the im portance of wealth:  ‘heavy 

heat  of a stove’, ‘pret ty lit t le par lours, filled with perfum es’  
 adverbs are used to cont rast  Madam e Loisel’s feelings about  

poverty ( ‘peevishly’, ‘ir r itably’, ‘short ly’,  ‘sadly’)  with her excitem ent  

at  having possessions ( ‘eagerly’, ‘ext ravagant ly’, ‘wonderfully’,  

‘ecstat ically’,  ‘wildly’)   
 the writer uses the phrase ‘all the t im e’ to show Madam e Loisel’s 

feelings about  not  having wealth and possessions  
 the repet it ion of ‘all’ em phasises the com plete and ent ire interest  in 

wealth and possessions:  ‘all the t im e’, ‘desired by all wom en’, ‘all 

she cared about ’,  ‘All the m en looked at  her’,  ‘all her glory’  
 the writer uses coordinated st ructures to show abundance of 

possessions:  ‘refinem ent  and luxury’,  ‘elegant  dinners, gleam ing 

silverware, and tapest r ies’  
 the use of lists shows the significance of Madam e Loisel’s interest  in 

possessions and wealth, cont rast ing what  she would like:  ‘exquisite 

dishes served on fabulous china plates, of pret ty com plim ents 

whispered into willing ears’, with what  she does not  have:  ‘no fine 

dresses, no jewellery, nothing’  
 sim iles are used to show Madam e Loisel’s views of those who do not  

have possessions before the loss of the necklace ( ‘‘I ’ll look like a 

church m ouse’’)  and to show her physical change after it  is lost  

( ‘like any working-class wom an’)   
 personificat ion is used to show what  poverty looks like or is:  ‘those 

aged nocturnal hackney cabs which only em erge in Paris after dusk, 

as if asham ed to parade their  poverty in the full light  of day’, ‘the 

gr im  poverty which stood ready to pounce’ 



 
  

 short  sentences create a sense of the im pact  of the loss of the 

necklace:  ‘He had found nothing’, ‘She wrote to his dictat ion’, ‘A 

week later they had lost  all hope’, ‘They lived like this for ten years’  
 the writer uses language linked to debt  and liabilit y to show what  

happens when the necklace has to be replaced:  ‘borrowed’, 

‘exorbitant  rates of interest ’,  ‘m oneylenders’, ‘m ortgaged’.  
 

 
 

Lev el    

  

Mar k     AO1  Read and understand a variety of texts, select ing and 

interpret ing inform at ion, ideas and perspect ives (12 m arks)  

AO2  Understand and analyse how writers use linguist ic and 

st ructural devices to achieve their  effects (18 m arks)   

  0   No rewardable m ater ial.   

Lev el  1    1-6     Basic understanding of the text .  
 Select ion and interpretat ion of inform at ion/ ideas/  

perspect ives is lim ited.  
 Basic ident ificat ion and lit t le understanding of the language 

and/ or st ructure used by writers to achieve effects.  
 The use of references is lim ited. 

Lev el  2     7–12    Som e understanding of the text .  
 Select ion and interpretat ion of inform at ion/ ideas/  

perspect ives is valid, but  not  developed.  
 Som e understanding of and com m ent  on language and 

st ructure and how these are used by writers to achieve 

effects, including use of vocabulary.  
 The select ion of references is valid, but  not  developed.  

Lev el  3     13–18    Sound understanding of the text .  
 Select ion and interpretat ion of inform at ion/ ideas/  

perspect ives is appropriate and relevant  to the points being 

m ade.  
 Clear understanding and explanat ion of language and 

st ructure and how these are used by writers to achieve 

effects, including use of vocabulary and sentence st ructure. 

 The select ion of references is appropriate and relevant  to 

the points being m ade.  

Lev el  4     19–24    Sustained understanding of the text .  
 Select ion and interpretat ion of inform at ion/ ideas/  

perspect ives is appropriate, detailed and fully supports the 

points being m ade.  
 Thorough understanding and explorat ion of language and 

st ructure and how these are used by writers to achieve 

effects, including use of vocabulary, sentence st ructure and 

other language features.  
 The select ion of references is detailed, appropriate and 

fully supports the points being m ade.   



 
  

Lev el  5    25–30   Percept ive understanding of the text .  
Select ion and interpretat ion of inform at ion/ ideas/  perspect ives is 

apt  and is persuasive in clar ify ing the points being m ade.   
Percept ive understanding and analysis of language and st ructure 

and how these are used by writers to achieve effects, including 

use of vocabulary, sentence st ructure and other language 

features.  
The select ion of references is discr im inat ing and clar ifies the 

points being m ade.  
  

  
  



 
  

Sect ion  B:  I m ag in at iv e W r i t in g   
  

Ref er  t o  t h e w r i t in g  assessm en t  g r id s a t  t h e en d  o f  t h is sect ion  w h en  

m ar k in g  Qu est ion s 2 , 3  an d  4 .  

Quest ion 

Num ber  
I ndicat ive content   
  

2    Pu r p ose:  to write a real or im agined piece about  a t im e a person felt  

disappointed. This m ay involve a range of approaches, including:  

descript ion, anecdote, speech, narrat ive, literary techniques.  
  
Au d ien ce:  the writ ing is for a general readership. Candidates can 

choose to write for an audience of adults or young people.  
  
For m :  the response m ay be narrat ive, descript ive or a m onologue.  

There should be clear organisat ion and st ructure with an int roduct ion, 

developm ent  of points and a conclusion. Som e candidates m ay 

intent ionally adapt  their  language and style to their  audience by using, 

for exam ple, a m ore inform al or colloquial approach. Candidates m ay 

int roduce som e literary elem ents.  
  
Resp on ses m ay :   
• use the story as inspirat ion  
• explain what  the disappointm ent  was, why it  was disappoint ing and 

the im pact  on the person who was disappointed and on others  
• describe ideas, events, set t ings and characters   
• use appropriate techniques for creat ive writ ing:  vocabulary, 

im agery, language techniques  
• use a voice that  at tem pts to m ake the piece interest ing and/ or 

believable to the chosen audience  
• be writ ten in a register and style appropriate for the chosen form , 

which m ay include colloquial elem ents, dialogue within descript ion 

or narrat ive, or a sustained single voice in a m onologue.  
  
Th e b est - f i t  ap p r oach   
An answer m ay not  always sat isfy every one of the assessm ent  cr iter ia 

for a part icular level in order to receive a m ark within that  level range, 

since on individual cr iter ia the answer m ay m eet  the descriptor for a 

higher or lower m ark range. The best - fit  approach should be used to 

determ ine the m ark which co r r esp on d s m ost  closely  to the overall 

quality of the response.  
  
  

  
     

  



 
  

 

Quest ion 

Num ber  
I ndicat ive content   

3    Pu r p ose:  to write a real or im agined story with the t it le ‘Lost ’.  This 

m ay involve a range of approaches, including:  descript ion, anecdote, 

speech, literary techniques.  
  
Au d ien ce:  the writ ing is for a general readership. Candidates can 

choose to write for an audience of adults or young people.  
  
For m :  the response m ay be narrat ive, descript ive or a m onologue.  

There should be clear organisat ion and st ructure with an int roduct ion, 

developm ent  of points and a conclusion. Som e candidates m ay 

intent ionally adapt  their  language and style to their  audience by using, 

for exam ple, a m ore inform al or colloquial approach. Candidates m ay 

int roduce som e literary elem ents.  
  
Resp on ses m ay :   

• use an exam ple of som ething or som eone lost :  this could be a 

lost  possession, som eone physically lost  or em ot ionally lost  ( for 

exam ple, feeling unsure or not  in cont rol)   
• give reasons why the item  or person was lost  and whether the 

experience was posit ive or negat ive  
• describe ideas, events, set t ings and characters   
• use appropriate techniques for creat ive writ ing:  vocabulary, 

im agery, language techniques  
• use a voice that  at tem pts to m ake the piece interest ing and/ or 

believable to the chosen audience  
• be writ ten in a register and style appropriate for the chosen 

form , which m ay include colloquial elem ents, dialogue within 

descript ion or narrat ive, or a sustained single voice in a 

m onologue.   
  
Th e b est - f i t  ap p r oach   
An answer m ay not  always sat isfy every one of the assessm ent  cr iter ia 

for a part icular level in order to receive a m ark within that  level range, 

since on individual cr iter ia the answer m ay m eet  the descriptor for a 

higher or lower m ark range. The best - fit  approach should be used to 

determ ine the m ark which co r r esp on d s m ost  closely  to the overall 

quality of the response.  
  

   

  



 
  

  

Quest ion 

Num ber  
I ndicat ive content   

4    Pu r p ose:  to write a real or im agined story that  ends ‘He heard the door 

slam .’ This m ay involve a range of approaches, including:  descript ion, 

anecdote, speech, literary techniques.  
  
Au d ien ce:  the writ ing is for a general readership. Candidates can 

choose to write for an audience of adults or young people.  
  
For m :  the response m ay be narrat ive, descript ive or a m onologue.  

There should be clear organisat ion and st ructure with an int roduct ion, 

developm ent  of points and a conclusion. Som e candidates m ay 

intent ionally adapt  their  language and style to their  audience by using, 

for exam ple, a m ore inform al or colloquial approach. Candidates m ay 

int roduce som e literary elem ents.  
  
Resp on ses m ay :   

• use the im ages to inspire writ ing  
• create a character and a scenario about  som ething or som eone  
• describe ideas, events, set t ings and characters   
• use appropriate techniques for creat ive writ ing:  vocabulary, 

im agery, language techniques  
• use a voice that  at tem pts to m ake the piece interest ing and/ or 

believable to the chosen audience  
• be writ ten in a register and style appropriate for the chosen form , 

which m ay include colloquial elem ents, dialogue within descript ion 

or narrat ive, or a sustained single voice in a m onologue.   

The best - fit  approach  
An answer m ay not  always sat isfy every one of the assessm ent  cr iter ia 

for a part icular level in order to receive a m ark within that  level range, 

since on individual cr iter ia the answer m ay m eet  the descriptor for a 

higher or lower m ark range. The best - fit  approach should be used to 

determ ine the m ark which co r r esp on d s m ost  closely  to the overall 

quality of the response.  
  
  

 

  
    
  
  
  
  
  
  
  
  



 
  

  
  
  
  
  

  
  
  
  
  
  
  
  
  
  

Th is p ag e is in t en t ion a l l y  le f t  b lan k     



 
  

W r i t in g  assessm en t  g r id s f o r  Qu est ion s 2 , 3  an d  4                    
  

Lev el    Mar k    AO4  Com m unicate effect ively and im aginat ively, adapt ing form , tone 

and register of writ ing for specific purposes and audiences  

 

   0   No rewardable m ater ial.   

Lev el  1     1-3   • Com m unicat ion is at  a basic level, and lim ited in clar ity.  
• Lit t le awareness is shown of the purpose of the writ ing and the 

intended reader.  
• Lit t le awareness of form , tone and register.  

Lev el  2     4–7   • Com m unicates in a broadly appropriate way.  
• Shows som e grasp of the purpose and of the expectat ions/  

requirem ents of the intended reader.  
• Straight forward use of form , tone and register.  

Lev el  3     8-11    • Com m unicates clearly.  
• Shows a clear sense of purpose and understanding of the 

expectat ions/ requirem ents of the intended reader.  
• Appropriate use of form , tone and register.  

Lev el  4    12–15   • Com m unicates successfully.  
• Secure realisat ion of purpose and the 

expectat ions/ requirem ents of the intended reader.  
• Effect ive use of form , tone and register.  

Lev el  5    16–18   • Com m unicat ion is percept ive and subt le.  
• Task is sharply focused on purpose and the expectat ions/  

requirem ents of the intended reader.  
• Sophist icated use of form , tone and register.  

     
Lev el    Mar k    AO5  Write clearly, using a range of vocabulary and sentence 

st ructures, with appropriate paragraphing and accurate spelling, 

gram m ar and punctuat ion  

   0   No rewardable m ater ial.   

Lev el  1     1-2   • Expresses inform at ion and ideas, with lim ited use of st ructural 
and gram m at ical features.  

• Uses basic vocabulary, often m isspelt .  
• Uses punctuat ion with basic cont rol, creat ing undeveloped, often 

repet it ive, sentence st ructures.  
 
 
 
   



 
  

Lev el  2     3–4   • Expresses and orders inform at ion and ideas;  uses paragraphs 

and a range of st ructural and gram m at ical features.  
• Uses som e correct ly spelt  vocabulary, e.g. words with regular 

pat terns such as prefixes, suffixes, double consonants.  
• Uses punctuat ion with som e cont rol, creat ing a range of sentence 

st ructures, including coordinat ion and subordinat ion.  
Lev el  3     5-7   • Develops and connects appropriate inform at ion and ideas;  

st ructural and gram m at ical features and paragraphing m ake the 

m eaning clear.  
• Uses a varied vocabulary and spells words containing irregular 

pat terns correct ly.  
• Uses accurate and varied punctuat ion, adapt ing sentence 

st ructures as appropriate. 

Lev el  4    8–10   • Manages inform at ion and ideas, with st ructural and gram m at ical 

features used cohesively and deliberately across the text .  
• Uses a wide, select ive vocabulary with only occasional spelling 

errors.  
• Posit ions a range of punctuat ion for clar ity,  m anaging sentence 

st ructures for deliberate effect .  

Lev el  5    11–12   • Manipulates com plex ideas, ut ilising a range of st ructural and 

gram m at ical features to support  coherence and cohesion.  
• Uses extensive vocabulary st rategically;  rare spelling errors do 

not  det ract  from  overall m eaning.  
• Punctuates writ ing with accuracy to aid em phasis and precision, 

using a range of sentence st ructures accurately and select ively to 

achieve part icular effects. 

  
  
  


